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Abstract 

Translators tend to bring ideas by translating source texts into their own language. It is a fact 

that translation from a source language to the target language is a complex process. This 

complexity generates the obstacles for the translator at syntactic, semantic, conceptual or 

even communicative levels. The idea behind the paper is whether a translation of a text is 

‗semantic‘ or ‗communicative‘, the obstacles negatively affect the operative procedures of 

translation. One of such obstacles is related with the idea of ‗equivalence‘. The idea 

determines the acceptability of a translated text and the motif of acceptability happens to be 

the compelling force behind the venture of every translation. 

Introduction 

It is an established truth that translation from a source language to the target language is a 

complex process. However, keeping in view the ideas of Broek and Jakobson, a suggestion 

of Gorjan can be exploited, when adopting translation procedures. But how the problem of 

‗equivalence‘ should be dealt, the concern remains alive. However, while negotiating with 

the problem of ‗equivalence‘. ‗Equivalence‘ in translation should not be defined in terms of 

sameness and identity, but should rather be viewed as an approximate rendering of a text 

from a source language to a target language. But what should be the conditions of such an 

‗approximate rendering‘? The paper suggests that a translator can rely on the illustrations of 

Savory. Savory (1957, 49) offers two principles – (a) A translation should render the words of 

the original, and (b) A translation should render the ideas of the original. Tytler, too states 

three fundamental requirements. (1) A translation should give a complete transcript of the 

ideas of the original. (2) The style and manner of writing should be of the same character as 

that of the original. (3) A translation should have all the ease of the original. 
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The Main Paper 

Rendering of texts from one language to another, through translation is a continuous activity 

from the past to the present. One of the reasons for the activity is perhaps; people assign 

certain values to the ideas in the texts of other languages. Thus they tend to bring those 

ideas, by translating the source text into their own language. It is a fact that translation from 

a source language to the target language is a complex process. This complexity generates the 

obstacles for the translator at syntactic, semantic, conceptual or even communicative levels. 

These obstacles also become the basis to express distinction between communicative and 

semantic translation.  

According to Newmark, ―Communicative translation is that which "attempts to produce on 

its readers an effect as close as possible to that obtained on the readers of the original", 

whereas semantic translation is that which "attempts to render as closely as the semantic and 

syntactic structures of the second 1anguage allow, the exact contextual meaning of the 

original" (1982, p39). Thus communicative translation is a free translation. It accentuates on 

the force and the effect of the message. It has a grace that is "smoother, clearer, more direct, 

more conventional conforming to a particular register of Language" (Newmark, 1982, 39). 

Semantic translation is a literal and handy translation. It highlights the content of the 

message. In addition, "it tends to be more complex, more awkward, more detailed, more 

concentrated and pursues the thought-process rather than the intention of the transmitter. It 

tends to be more specific than the original" (p39). 

The current paper however is not aimed to reflect on various definitions of translation. The 

idea behind the paper is whether a translation of a text is ‗semantic‘ or ‗communicative‘ or of 

any other type, the obstacles negatively affect the operative procedures of translation. This 

position creates doubts in the mind of translator. In other words, a translator may not decide 

to adhere ―either to the original text with its textual relations and the norms expressed by it 

and contained in it, or to the linguistic and literary norms active in the target language and 

in the target literary poly-system‖ (Toury, 1980: 54). If the translator subjects himself to the 

source text, the translation will tend to subscribe to the norms of the source text, and 

through them to the norms of the source language and culture. Such a choice results in what 

has been characterized as ―adequate‖ translation (Even-Zohar 1990:46). If, on the other hand, 
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the translator subjects himself to the norms in the target culture, the result would be what 

has equally been referred to as an ―acceptable‖ translation (Even-Zohar 1990: 46).  

The motif of acceptability happens to be the compelling force behind the venture of every 

translation. However for a translation to be adequate or acceptable even at some level, in the 

‗target literary poly-system‘, the hurdle of ‗equivalence‘ must be negotiated, if not crossed. 

The word equivalence' is a major terminological ambiguity in the field of translation. 

Contrasting its precise meaning in mathematics and logic, this term becomes ambiguous, 

vague and subject to various interpretations when used in the field of language and 

translation.  Van Der Broek (1978, 32-33) writes, ―It is the precise definition of equivalence in 

mathematics which forms the main obstacle of its use in translation theory. The properties of 

a strict equivalence relationship (symmetry, transitivity, reflectivity) does not apply to the 

translation relationship". 

In the same way, Jakobson (1966, 232 — 239) considers that equivalence cannot be defined in 

terms of sameness. He sees that translation can be a complete version of the original, for 

translation is no more than "a creative transposition". The translation of poetic art, for 

instance, according to him can only be a creative transposition from one poetic shape to 

another in the case of rewording. 

However, keeping in view the ideas of Broek and Jakobson, a suggestion of Gorjan can be 

exploited while negotiating with the problem of ‗equivalence‘. Gorjan (1970, 201) states, 

"translators can strive to come as close to the origina1 as possible, but they never can or will 

achieve complete identity in their translations". Therefore, though ‗equivalence‘ in 

translation should not be defined in terms of sameness and identity, but should rather be 

viewed as an approximate rendering of a text from a source language to a target language. 

But what should be the conditions of such an ‗approximate rendering‘? 

A translator can rely on the illustrations of Savory. Savory (1957, 49) offers two principles – 

(a) A translation should render the words of the original, and (b) A translation should 

render the ideas of the original. Tytler, too states three fundamental requirements. (1) A 

translation should give a complete transcript of the ideas of the original. (2) The style and 

manner of writing should be of the same character as that of the original. (3) A translation 

should have all the ease of the original. In the light of these ideas the authour has made 
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efforts and has translated George Herbert‘s poem, ―Virtue‖ in Punjabi language. The 

original English version is immediately followed by the translated version.  

Virtue      

Sweet day, so cool, so calm, so bright, 

The bridal of the earth and sky:   

The dew shall weep thy fall tonight; 

 For though must die. 

Sweet rose, whose hue angry and brave  

Bids the rash gazer wipe his eye:  

Thy root is ever in its grave, 

And thou must die. 

 

Sweet spring, full of sweet days and roses, 

A box where sweets compacted lie; 

My music shows ye have your closes,  

 And all must die. 

 

Only a sweet and virtuous soul, 

Like seasoned timber, never gives; 

But though the whole world turn to coal, 

Then chiefly lives. 

(George Herbert) 
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sdgux 

sohxw idn, eynw sIql, eynw SWq, eynw rOSn,   

dMpq DrqI Aqy AMbr dw: 

Es dI bUMd krygI rudn Aj̀ dI rwq qyrw pqn; 

qUM qW jrUr mryNgw[ 

 

szrw gulwb, ijsdw rMg kRoDI Aqy infr 

AwdyS hY krdw, kwhly qwVk nUM pUMJ lvy AwpxI ingwh 

ies dI kbr ’c hY qyrI jzr 

Aqy qMU jrUr mryNgw[ 

idlkS bsMq, pur iKVy idnW Aqy gulwbW nwl, 

f`bw ijs ivc imSTwn nk̀o-nk Bry; 

myrI qwn ivKWaudI qyry ny Apxy qwl, 

 Aqy sB jrUr mrngy[ 

kyvl iek sohxI Aqy guxvMqI jwn, 

hMFHI-p`kI l`kV vWg, kdI kry nw Arpx; 

AYpr BWvy kolw ho jwey kul jhwn, 

qW ^ws krky rihx[  

Anuvwd 

gurdIp isMG 

 The principal focus of the original poem is on the idea of permanence of virtuous and noble 

qualities, ought to be possessed by mankind. The translated version too accentuates on same 

thematic concerns. The original version conveys the idea of decay and death, by citing 

examples from the world of nature and culture. The same, too, is reciprocated in the 

translated version. The stylistic features, such as simplicity, ease, and poetic shape has also 
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been maintained in the translated text. The principle of transitivity has been exploited as the 

words, ideas and manner have been kept that of the original in the rendered text. In the 

author‘s estimation, the problem of ‗equivalence‘ on semantic, lexical and conceptual planes 

has been negotiated at the level of approximation.   
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