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Abstract: Indeed God demands that marriage 

vows be kept, without considering the state or 

authenticity of the marriage. Greene thus seems 

to imply that while adultery is a sin and the 

punishment for adultery is inexorable and swift, 

God does not seem to heed the authenticity of 

the marriage being violated or the true passion 

that is destroyed by God seeing to the 

punishment of his laws through swiftly 

punishing adultery by having Sarah meet an 

early death and destroying the affair between 

Sarah and Bendrix. Emma is also destroyed by 

adultery as her lovers desert her after she 

accumulates debt and she commits suicide. 
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"It would be difficult toady for any of us to say 

what he was like. There was nothing striking 

about him: he played during recess, worked in 

study-hall, paid attention in class, slept soundly 

in the dormitory, ate heartily in the refectory." 

(10) 

In other words, Charles was a conformist who 

fitted societal norms comfortably and would be 

indistinguishable from the common man in 

society; he was boring conformist and 

unremarkable. 

 

"The next day, however, he seemed a very 

different man. It was he who gave the 

impression of having lost his virginity 

overnight: the bride made not the slightest sign  

 

that could be taken to betray anything at all." 

(34) 

Charles had derived sensual satisfaction from 

consummating their marriage but Emma had not 

been sexually satisfied by their consummation. 

"Everything immediately surrounding her - 

boring countryside, inane petty bourgeois, the 

mediocrity of daily life - seemed to her the 

exception rather than the rule. She had been 

caught in it all by some accident: out beyond, 

there stretched as far as eye could see the 

immense territory of rapture and passions. In 

her longing she made no difference between the 

pleasures of luxury and the joys of the heart, 

between elegant living and sensitive feeling." 

(66) 

After attending the ball at La Vaubyessard, 

Emma is convinced that her bourgeoisie 

surroundings brim with mundanity and 

mediocrity. She feels that she is not living 

authentically. 

 

"What exasperated her was Charles' total 

unawareness of her ordeal. His conviction that 

he was making her happy she took as a stupid 

insult: such self-righteousness could only mean 

that he didn't appreciate her. For whose sake, 

after all, was she being virtuous? Wasn't he the 

obstacle to every kind of happiness, the cause of 

all her wretchedness, the sharp-pointed 

pronging of this many stranded belt that bound 

her on all sides?" (123) 
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Emma feels Charles is the source of her 

unhappiness and misery which leads to her 

choice of adultery. 

 

How bored she must be! Dying to live in town, 

to dance the polka every night! Poor little thing! 

She's gasping for love like a carp on a kitchen 

table gasping for water. A compliment or two 

and she'd adore me, I'm positive. She'd be 

sweet! But - how would I get rid of her later?" 

(147) 

Rodolphe meets Emma and is impressed by the 

fact that she must be thoroughly bored and 

contemptuous of her mundane existence with 

Charles and he contemplates seducing then 

dumping her. 

"She remembered the heroines of novels she 

had read, and the lyrical legion of those 

adulterous women began to sing in her memory 

with sisterly voices that enchanted her. Now she 

saw herself as one of those amour uses whom 

she had so envied: she was becoming, in reality, 

one of that gallery of fictional figures; the long 

dream of her youth was coming true. She was 

full of a delicious sense of vengeance. How she 

had suffered! But now her hour of triumph had 

come; and love, so long repressed was gushing 

forth in joyful effervescence. She savored it 

without remorse, without anxiety, without 

distress." (183). 

Emma feels like a fiction come into reality, her 

boring existence with Charles now comes alive 

with her new sexually stimulating affair with 

Rodolphe. 

  

"Since he had heard those same words uttered 

by loose women or prostitutes, he had little 

belief in their sincerity when he heard them 

now: the more flowery a person's speech, he 

thought, the more suspect the feelings, or lack 

of feelings, it concealed. Whereas the truth is 

that fullness of soul can sometimes overflow in 

utter vapidity of language, for none of us can 

ever express the exact human measure of his 

needs or his thoughts or his sorrows; and human 

speech is like a cracked kettle on which we tap 

crude rhythms for bears to dance to, while we 

long to make music that will melt the stars." 

(216) 

Having conquered Emma sexually, Rodolphe is 

indifferent to her declarations of love. He likens 

Emma to a loose woman and prostitute and their 

tryst has not captured him romantically. 

 

"With her ever-changing moods, by turns 

brooding and gay, chattering and silent, fiery 

and casual, she aroused in him a thousand 

desires, awakening instincts or memories. She 

was the amour use of all the novels, the heroine 

of all the plays, the vague "she" of all the poetry 

books." (302) 

Leon imagines Emma as a fiction come alive 

much like Emma had imagined herself in the 

early days of her romance with Rodolphe. 

 

"He never disputed any of her ideas; he fell in 

with all her tastes: he was becoming her 

mistress, far more than she was his. Her sweet 

words and her kisses swept away his soul. Her 

depravity was so deep and so dissembled as to 

be almost intangible: where could she have 

learned it? (316) 

Leon is increasingly enraptured with Emma and 

the elegance she had learned from books and 

magazines, her self-effected elegance and 

romanticism have drawn him in. 

"Everyone must have adored her, he thought. 

Every man who saw her must certainly have 

coveted her. This made her the lovelier in his 

mind; and he conceived a furious desire for her 

that never stopped; it fed the flames of his 
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despair, and it grew stronger and stronger 

because now it could never be satisfied." (388) 

Upon Emma’s death Charles discovers the letter 

from Rodolphe which ended the affair. He 

dismissed the letter’s significance but feels a 

depth of passion for the ruined Emma who had 

come alive from books and magazines and 

brought elegance to life like nobody had before. 

Emma indulges her fancy for luxury goods with 

purchases made on credit from the crafty 

merchant Lheureux, who arranges for her to 

obtain power of attorney over Charles' estate. 

Emma's debt steadily mounts. When Lheureux 

calls in Bovary's debt, Emma pleads for money 

from several people, including Léon and 

Rodolphe, only to be turned down. In despair, 

she swallows arsenic and dies an agonizing 

death. Charles, devastated, grieves Emma, 

preserves Emma's room, and adopts her 

attitudes and tastes to keep her memory alive. In 

his last months, he stops working and lives by 

selling off his possessions. 

In Graham Greene’s the End of the Affair, God 

is shown to be an omniscient presence whom 

the characters fail to escape even though they 

try to pretend that he does not exist. Bendrix is 

deeply jealous of Henry, whose wife Sarah had 

an affair with him in the past. However he could 

never persuade Sarah to leave Henry for him 

even though it was a loveless marriage. He hires 

a private detective Savage to find out what had 

happened in the two year interval since she had 

stopped seeing him, and discovers she has since 

had an affair with another man. 

 Sarah for one is a woman who 

desperately does not want to believe in God but 

discovers that she cannot escape his presence. It 

turns out that she had prayed to God to keep 

Bendrix alive when a bomb blast took place in 

the building they were having an affair in. She 

had prayed that if God kept Bendrix alive, she 

would stop seeing him. Indeed Bendrix emerges 

alive in an answered prayer to her and she has 

to stop seeing him and start believing in God 

even though it was not what she wanted.  

Sarah had told God to make her believe 

in him even though she did not by keeping 

Bendrix alive. It turns out that the God she was 

trying so desperately to escape did exist by 

answering her prayer and keeping Bendrix alive 

though she did not wish to believe in him as she 

was committing adultery which she thought was 

only between her and God. It turns out that the 

omniscient God did apprehend her being deeply 

mired in sin and did care about her purity, 

sending the signal that she should end the affair 

by keeping Bendrix alive in response to her 

prayer.  

Years later when Sarah dies, Sarah’s 

mother discloses to Bendrix that Sarah had been 

baptized a Catholic even though she did not 

know it herself. This explains her bursts of 

religiosity even though she for most of her life 

had thought herself agnostic. 

 Bendrix himself while being deeply in 

love with Sarah could never quite separate love 

from hate. He hated Henry for being able to 

keep Sarah even though he had long ceased to 

have any physical desire for her and had lulled 

the marriage into a pallid and loveless one. He 

hated Henry for being able to hold on to Sarah 

only by virtue of a marriage vow which he had 

held on to without bringing any sparks to the 

marriage which was what prompted Sarah to 

seek love outside the marriage in the first place. 

 Bendrix describes himself as a deeply 

jealous man. Throughout his affair with Sarah 

he cannot cease feeling jealous towards Henry 

for possessing Sarah even though he had long 

ceased feeling passion for her or igniting 

passion in the marriage. It was this jealousy that 

led Bendix to hire a private detective to find out 

if Sarah had gotten intimate with another man 
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since she had abruptly stopped seeing her two 

years ago 

. It turned out she indeed was seeing a 

colleague of Henry’s whose wife had run away 

with a civil servant and they had not taken very 

long to fall in love. Bendrix is jealous that Sarah 

seems such a loose and fickle woman, though it 

is revealed in her diaries that it is Bendrix she 

really loved. 

As a result the characters in Graham 

Greene’s novel apprehend the existence of God, 

even though they do not love God and in fact, 

hate God for not allowing them to love each 

other. For Sarah and Bendrix, it is the simple 

marriage vow to Henry which keeps them from 

getting together, but Sarah apprehends that what 

she is doing is sinful when she prays to God 

upon the bomb blast that her vow matters only 

to him but she will cease her adultery if God 

keeps Bendrix alive. 

 Indeed God reveals his presence and 

existence by keeping Bendrix alive and from 

then on, Sarah begins to fear God and 

apprehend that he exists though she does not 

necessarily love him and indeed hates him for 

keeping her apart from the man she truly loves. 

Eventually Sarah sees Henry’s colleague 

Richard in another affair and another adulterous 

relationship but when Richard asks him to leave 

Henry for her she tells him she loves another, 

who is of course, Bendrix. The irony is thus 

heavy, while Bendrix suffocates all the love out 

of Sarah by being jealous and possessive all the 

time because of the guilt that drives him in an 

adulterous relationship it is he that Sarah truly 

loves but is kept apart from by law and by 

God’s justice.  

The characters of the novel eventually 

begin to apprehend the existence of God and 

understand the nature of his laws even though 

they do not necessarily love God because it is 

his law that keeps them apart from their true 

passions. Sarah and Bendrix are kept apart by 

the hollow marriage vow that keeps Sarah and 

Henry together even though the passion has 

long since evaporated from their marriage and 

their marriage has lost its vitality. 

Often the characters question if free will 

is an illusion. They think that God has 

predestined them to be trapped in sin by 

arranging that they fall in love in an adulterous 

relationship which they prefer over the 

legitimate marriage. At one point Bendrix 

questions if God had arranged him to be an 

agent of the devil so that saints such as Henry 

could emerge pure and untarnished by the lust 

of adultery.  

Indeed he argues that if God can choose 

and appoint his saints, the devil can likewise 

choose and appoint his saint and Bendrix feels 

that he has been appointed by the devil to 

destroy Henry’s marriage and to be kept from 

his true love Sarah. At one point Bendrix 

describes himself as the demon speaking to 

Henry when he denies that Henry is a fool when 

he knows he has been taking him for one by 

cuckolding him. 

At the end of the novel when Sarah dies 

Bendrix does learn to believe in God and fear 

him though he does not necessarily love God 

and indeed hates him for punishing Sarah for 

her adultery through death and keeping them 

apart though they were truly in love when Sarah 

was a love. 

 The novel ends with Bendrix uttering 

that he has no doubt that God exists and is a 

God who sends justice and retribution for sins 

while he does not love this God and indeed 

hates this God for keeping him from what he 

most desires. 

Indeed God’s justice is inescapable for 

each of the characters of the novel even though 
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they try to ignore God at various points and 

pretend that he does not exist. God’s justice is 

indeed, inexorable and something they cannot 

flee from.  

Throughout the novel the characters are 

tormented by guilt for engaging in sin and 

adultery. Bendrix destroys the relationship by 

manifesting this guilt in jealousy of Henry and 

seeking to possess Sarah all the time and being 

jealous of her past, present and future. Sarah on 

the other hand, is led to believe the bomb blast 

is retribution for their adultery and prays to God 

to relieve her of her punishment by promising to 

turn away from sin if God keeps Bendrix alive. 

Indeed uncannily God responds by 

keeping Bendrix alive and Sarah is forced to 

turn away from her adulterous ways even 

though her marriage has become pallid and 

loveless and it is Bendrix rather than Henry 

whom she truly loves.  

At one point Sarah tells God she hates 

Henry for being the factor that keeps her away 

from running away with Bendrix even though 

he has long since stopped physically desiring 

her or kindling any sparks in their marriage. 

 It is at moment like those that she feels 

she does not seem to have free will and is rather 

a puppet of God because she feels she is bound 

by his invisible laws to steer her away from 

what is most precious to her, 

 There is a thin line between love and 

hate in the novel. Bendrix tells us many times 

that his love for Sarah came closer to hatred for 

abandoning him after the bomb blast and for not 

gathering the courage to leave Henry even 

though their passion in the marriage has long 

faded.  

Sarah hates Henry for being the factor 

that keeps her away from finding true love 

though she fears the God whose law she must 

honor by staying true to Henry because God had 

sought her out and shown her that he existed 

through inflicting the bomb blast where Bendrix 

and she were having the affair and securing her 

promise not to continue in adultery.  

God’s justice is thus inexorable and 

inescapable for all the characters in the novel. 

Bendrix is eventually punished for his adultery 

by having the woman who he loves most, Sarah 

taken away from his once through abandonment 

after the bomb blast and second through her 

death. 

 While Sarah had come to apprehend 

and appreciate the existence of God, she too did 

not escape his relentless justice for her two 

affairs outside marriage as she eventually meets 

with an early death. 

 Hence the God of Greene’s world is a 

God that all the characters come to fear though 

they do not necessarily love Him because He 

keeps them from their most intimate desires 

because he construes them as sin and punishes 

and distributes justice accordingly. Indeed, all 

the characters of the novel express their hatred 

for God and his wrath at one point or another 

because they are kept from their true passions 

due to his law and his swift justice in punishing 

those who fail to keep God’s standards and 

God’s law. 

The attitude of Greene towards the 

biblical God is thus ambivalent. Greene depicts 

the biblical God as a God of justice who sees to 

the swift retribution of sins but does not seem to 

depict the biblical God as a merciful God of 

compassion because the reasons they are kept 

from their passions seems to be a hollow law 

which preserves a marriage which has long 

since gone stale with Henry. There is little 

doubt that Greene believes that the biblical God 

exists, as all his characters come to apprehend 

through the dealing of justice in their lives. 
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On the other hand, it would be false to 

say the Biblical God that Greene depicts is free 

of compassion and mercy. He spares Bendrix’s 

life on the condition that Sarah turns away from 

sin, indeed, God secures this promise from her 

by keeping Bendrix alive and thus steering her 

away from adultery. 

 The conflict at the heart of the novel is 

thus the temporary satiation of desires at the 

expense of the eternal preservation of one’s 

sanctity with God which the characters 

willingly forgo. God is merciful to those who 

preserve his law, as He demonstrated through 

his preservation of Bendrix. But for those who 

flout his laws repeatedly, as Sarah does when 

she goes on to have another affair outside 

marriage, the punishment is swift. Sarah dies 

early, much to the grief of all her lovers. 

On the other hand, Greene’s 

ambivalence towards the biblical God cannot be 

denied as Greene seems to be implying that this 

biblical God would rather preserve a marriage 

which has become a lie, hollow and empty 

rather than allow the characters to pursue their 

true passions.  

The unfolding of Sarah’s life is a 

tragedy for all who know her because she 

cannot escape her sham marriage and repeatedly 

falls into sin by trying to escape her marriage 

which has become a falsehood and false bond 

for her which she is swiftly punished for. 

According to Greene thus the biblical God does 

not seem to allow his characters to authenticate 

their desires, or live their lives true to 

themselves.  

Indeed God demands that marriage 

vows be kept, without considering the state or 

authenticity of the marriage. Greene thus seems 

to imply that while adultery is a sin and the 

punishment for adultery is inexorable and swift, 

God does not seem to heed the authenticity of 

the marriage being violated or the true passion 

that is destroyed by God seeing to the 

punishment of his laws through swiftly 

punishing adultery by having Sarah meet an 

early death and destroying the affair between 

Sarah and Bendrix. 

Greene thus seems to depict God as an 

austere and jealous God who distributes his 

justice and retribution swiftly on those who 

violate his commandments but seems to imply 

that God does not heed the conditions which 

lead to the violation of his commandments. As a 

result, all the characters of Greene’s novel fear 

God but do not love him and indeed hate God 

for keeping them from their truest desires. 

The End of the Affair, thus while being a 

religious novel seems to be ambivalent overall 

about religion. While it presents God as an 

undeniable presence, it does not seem to present 

that God as a character that the characters of the 

novel love because they cannot live with the 

consequences of their actions. What in ultimate 

however is the certitude of God’s existence that 

all the characters of the novel come to know 

through the consequences of their actions. The 

biblical God is someone all the characters come 

to know, though not necessarily love as He 

keeps them from their innermost desires. 
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